PERFORMANCE AND AESTHETIC APPRECIATION 


Why is it then that even though all valid performances 
of any given work of art are necessarily similar (as 
has been set forth in the preceding essays) that no 

two performances of any work of art are ever identical? 
Why is it that that performance of Antonin Dvoftak's 
Symphony No. 9 in E Minor "From the New World" that 

was given in Carnegie Hall on December 15, 1893 by the 
New York Philharmonic Society under the direction of 
Anton Seidl and that performance of that same symphony 
that was given in Carnegie Hall on February 16, 1976 
under the direction of Matthias Bambert were not and 
could not possibly have been identical? Answer: For 
the very particular reason that the nonprescriptive 
aspects of every performance of a given work of art 

are always different from the nonprescriptive aspects 
of all other performances of that work of art that 

have ever been or will ever be given. Before addressing 
ourselves to the nonprescriptive aspects of the per- 
formances of works of art it would be wise to ask and 
answer the following questions: (1) What is the pleasure 
of similitude? (2) What is the pleasure of dissimili- 
tude? (3) What are some of the things in which Homo 
sapiens in general are interested because they are al- 
ways the same? (4) What are some of the things in 
which Homo sapiens in general are interested because 
they are rarely the same? (5) Is it likely that the 
things in which Homo sapiens in general in the mid- 
twentieth century are interested because they are al- 
ways more or less the same are the things in which 
Homo sapiens in general in the sixteenth century for 
example were interested because they were always more or less 
the same? (6) Are the things in which the imperfectly 
educated Homo sapiens of twentieth-century America 

are interested because they are rarely if ever the 

same the same things in which those Homo sapiens whose 
educations are not imperfect in twentieth-century Amer- 
ica are interested because they are rarely if ever the 
same? (7) What are some of the things in which the 
untutored and small children are interested because 
those things are always more or less the same? (8) 
What are some of the things in which the untutored 

and small children are interested because those things 
are rarely if ever the same? What are the names of 
several works of art which explicitly address them- 
selves to the question "what is the pleasure of simil- 
itude"? What are the names of several autonomous-aes— 
thetic phenomena which explicitly address themselves 

to the question "what is the pleasure of dissimilitude"? 





